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Abstract

This article describes the creative path of Abdullo Oripov, which can be divided
into two periods, as they differ significantly from each other. The poet's poems
are characterized by deep philosophical reflections, a variety of genres, a rich and
imaginative language, and a close connection to the accessible folk language.
Prominent contemporary poets in Tajikistan have recognized the artistic and
stylistic features of this true master of the written word and have translated many
of his poems into the Tajik language. Based on the analysis of the translation of
the great Uzbek poet's poems into Tajik, it is safe to say that the act of re-creation
and co-creation has taken place. There are noticeable linguistic transformations,
but, most importantly, there are no semantic errors. Most importantly, there is a
diligent effort to step in time with the music of the original. A. Oripov's
translations have been poorly studied in the languages we compare, particularly
in Uzbek and Tajik, and require further research. This article is intended for
students, postgraduate students of philology departments (Russian philology,
Uzbek philology, Tajik philology), philology teachers, linguists, and translators.
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Introduction

The creative journey of Abdulla Oripov can be divided into two distinct periods,
as they differ significantly from one another. The first period is The Soviet
Period. In this period we can see civic lyricism and social responsibility in his
poems.

In Abdulla Oripov’s works of the Soviet period, a special role was assigned to
civic lyricism and social themes. Oripov’s patriotic poems dedicated to the
Motherland, peace, brotherhood, and the friendship of nations are distinguished
by a high civic pathos. They are filled with ideas of creativity, humanism, and
faith in a better future for humanity.

In these works, the lyrical hero is highly active and possesses a firm, clearly
expressed civic position. Many themes raised by the poet are viewed and resolved
through the active participation of the lyrical hero, which helps fill the content,
idea, and author’s purpose with associative feelings and reflections. Contrary to
what might seem at first glance, many of Oripov’s poems from the Soviet period
are not merely descriptive or slogan-based. On the contrary, they possess a
pronounced social tonality. Being educational in nature and written with a
specific purpose, they abound in fresh figures of speech and imagery, guiding the
reader along the path of self-discovery and self-awareness.

The second period is The Independence Period: Philosophical Depth and
Renewal period.

Regarding the second period of Abdulla Oripov’s creativity—spanning from the
early 1990s to the final years of his life—it must be emphasized that during the
years of independence, the poet was, in a sense, reborn. This rebirth came through
internalizing the advantages of a free life in a sovereign Uzbekistan, which
deepened his world perception and changed his understanding of the true mission
of literature and the creator in society.
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The poems of this period are characterized by:
A diversity of genres.
Richness of artistic and figurative language.
Proximity to the accessible language of the people.

3

As the literary critic T. Boboev noted in his article: “...if a creative personality

becomes a true expression of the people's heart, then a genuine national spirit
(narodnost) is felt in his work” [3, p.180].

It is no coincidence that prominent contemporary poets of Tajikistan turned their
attention to the artistic and stylistic features of this true master of the word,
translating many of his poems into the Tajik language. One of the most active
translators of Abdulla Oripov’s poetry is Saidali Ma’mur, a poet with a unique
worldview and a profound command of literary Uzbek. He has translated such
famous and beloved poems as "Mother,” "Spring," "Tightrope Walker,"
"Memory," "Autumn Landscape," "Winter Night," "It Rained All Day," "The
Sunny Side," and others.

While Saidali Ma’mur’s overall translation activity deserves a separate study, this
section focuses specifically on the translations of landscape lyrics. This allows
for an analysis of the techniques and methods Ma’mur employed to achieve an
adequate (faithful) translation. The landscape lyrics of Abdulla Oripov have been
studied by many Uzbek literary scholars, including:

+ A.N. Khamdamov: "A Notable Star of Poetry"

« Azamat Zaripov: "Thematic Classification of Landscape Lyrics in Abdulla
Oripov’s Poetry"

« N.M. Afokova: "Artistic Arts in Abdulla Oripov’s Lyrics"

Limiting ourselves to a few observations on the nature of the poet’s landscape
lyrics, let us consider the specifics of the translations performed by Saidali
Ma’mur. Among Oripov’s landscape poems is a small sketch titled "Autumn
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Landscapes" ("'Kuz manzaralari"), crafted as if by a painter’s brush. At first
glance, it appears descriptive; the poet shares his impressions while walking
through an autumn garden where bright crimson and yellowed fallen leaves lie
on the ground. However, we gradually begin to feel his mood, filtered through
his heart and thoughts, concluding with a quatrain...

"And the sun already seems to have cooled,
The cold air pierces the soul and the body.
Or perhaps that was not the sun, oh my friends,
But it was the love of my youth."
(Our literal translation)
..filling the poem with Khayyam-esque motifs regarding the irretrievable
passage of time and the youth of man, which slips away like sand through one's
fingers.":
KY3 MAH3APAJIAPU
«Ana oananapea bouwinatiou xasac,
boznapoa xazonnap énaou n0s-10s.
Ilycmnaapum, 6y KysHune baparapu smac,
Menune opacumoan myxuieat oios.
Lloxnapoa me3ounap anmupap xupa,
Totiuoa wusupnap menune Kyuiapum.
Jlycmaapum, 6ynap xam me3oHmac cupa,
by menune uysanean, cynecus yunapum.
Kyéw xam ganaxoa 6amucau pyée,
Y anou énoupmac, snmupap axam.
Ilyemnap, y xam suou Kyéuimac acio,
Y onuc éwnuxoa konean myxabboamy. [9, c.74]
THE SCENARY OF AUTUMN
"Again, a longing leads me to the fields,
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And in the gardens, leaves fall in a blaze of fire.
My friends, these are not the leaves of autumn,
But the fire pouring from my very soul.
On the branches, the drifting gossamer glistens,
And upon the threshold, my melody resounds.
My friends, this is not the gossamer of autumn,
It is the vastness of my endless reflections.
In the heavens, the luminary shines in plain sight,
It does not warm, it only glitters for show.
My friends, it 1s no longer the sun now,
It is the love that remained in my youth."
(Our literal translation)
The Tajik translation differs little from the original in terms of preserving the
poetic form, the number of stanzas, the sequence of expressed feelings and
thoughts, and the specific rhyme scheme. However, inevitable transformations
occurred within it, dictated by the grammar and syntax of the Tajik language,
which differs from Uzbek.
Translation is also a creative act, and the personality of the translator has found
its inevitable reflection in this work—fortunately, without disrupting the presence
of the original author's voice. This can be verified, should the need arise, by
performing a back-translation from Tajik into Uzbek. The melodic structure of
the poem has also shifted slightly due to the repeating word ast, which functions
as a radif in the translation.
However, it is necessary to emphasize that in the second and third stanzas, the
translator, for some reason, ignored the rhymes between the first and third lines,
as well as the second and fourth lines. As a result, one senses a certain—albeit
minor—dissonance in the poem's melodic flow:
MAH3APAXOU TUPAMOX
«Tupamax 6ap 60& mecapoam pasoH,
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Xap xyyo 6apeu xa3omny 2yixan acm.
bape mecyzao, eane, 3t Oycmon,
Lyvraaw a3 omawu Kaibu mau acm.
Topu mu3on a3 Muénu uoxaxo
MexyHnao xyopo ecaxe MaH3ypu Man.
E ku on muson nabyoii, Oycmon,
byo on mopu xaénu oypu man.
Og@mob aknyH Hadopao capmue,
MexyHnao capoi acap bap youny mak.
E na6yo on ogpmo6, 3ii 0jcmon,
byo uwxu nasyasonuxou man?» 1, c.113]
Thus, it is easy to observe that Abdulla Oripov’s landscape lyrics, beyond their
direct purpose of spiritually and aesthetically enriching the reader, also
encompass profound philosophical reflections on the connection between man
and nature, the meaning of life, and the destiny of the individual in social life. As
G.N. Tolova notes: “the landscape unit almost always occupies a strong textual
position in the work of an individual writer” [14, p. 12]. These characteristics are
also vividly embodied in another of Abdulla Oripov’s landscape poems, “Winter
Night” (“Qish kechasi”):
KNIl KEHACH
« Takunnatiou 3uuK Ho2axoH,
Kumcan? - oeviman, myzab cabomum.
Oueun, - detiou. - Men cenea mexmor,
bunmoxk 6yncane - Taweuwoup omum.
Takunnatiou 2uuK HO2axoH,
Kumcan? - oetiman myaab cabomum.
- Oueun, - detiou. by - men, Kaopoo,
bunmox 6yncane - bapoowoup omum.
Tawxapuoa wamon ysuinap,
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TyHu 6ytiu tomMmauman Ky3um.
Tynu 6ytiu 6axc kunap ynap,
Tyn sca-uu, scyoa xam y3yny». [8, ¢.260]

«BHe3anHo cTyyaTcst B MOKO JBEPb
KTo TBI? - HETEpPNIEAUBO CIIpAIIMBAIO 5
OTKPOU THI ABEPH - OH TOBOPHT - 5l TOCTh
Xouenb 3HaTh: 3a00TOM 30BYT MEHS
OnsaTh cTydarcst B MOKO JIBEPh BHE3AITHO
KTO TBI? -C TpEBOTOM CIIpaIIMBAIO .
OTKpo¥ ke OBEpb, ITO SI- POJHOM,

ThI XOUelb 3HATh: TEPIEHBEM 30BYT MEHS
Boer Ha ynuue Berep,

He cMbIkaTh MHE T1a3a Ha BCIO HOYb.
Jla Bcro HOYb MeX COOOM CIIOPUIIN OHU
A HOub ciaumikoM aiauHHas».  (IloacTpounslilt mepeBos Hal)

WINTER NIGHT
Suddenly, there comes a knocking at the door,
"Who is it?" I ask, my patience at an end.
"Open up," it says. "I am a guest for you,
If you must know—Trouble is my name."

Suddenly, there comes a knocking at the door,
"Who is it?" I ask, my patience at an end.
"Open up," it says. "It is I, dear friend,

If you must know—Fortitude is my name."

Outside, the wind howls and cries,
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All night long, I do not close my eyes.
All night long, the two of them debate,
And the night—it is so very long.

Here is the English translation of your analysis of the poem "Winter Night'':

In this poem, which we have categorized as landscape lyrics, the poet expresses
his feelings, thoughts, and mood through descriptions of a winter evening’s
atmosphere—where the wind howls outside, shrouded in heavy twilight, and
knocks upon the door.
The landscape of the winter night serves not only as a means of expressing
specific content related to the description of nature but also as a way of
constructing the text and shaping its theme and idea. It acts as a textual unit that
realizes the structural and conceptual integrity of the literary work.
The theme and motif of the winter evening—moods that shift with the changing
weather and thoughts that resonate with nature—are frequently encountered in
the classics of Persian-Tajik literature and the works of contemporary Tajik poets.
Therefore, it i1s no coincidence that Saidali Ma'mur turned to the translation of
this poem. By preserving the content, structure, and artistic-stylistic features of
the original source, the translation is perceived as a genuine phenomenon within
Tajik literature:
[TABU 3UMHUCTOH
«Mepacao eax cadou max-maxu oap,
- Kucmu? - mewasam sike nypcon.
Buwnasam oap yasob: « Taweuwanm,
apu xyo0 603 KyH, wasam mexmon!».
bo3 050 caoou max-maxu oap,
- Kucmui? - mam 3u nae wiasam nypcoH.
I'yaoam: «Homu man 6yeao bapoowm,
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buxywo oap, mypo wyoam nazmon!»
Baxmu xo06 acmy uwawmbedopam,
booy 3yimom monoa oap nacu oap.
Jlex 0ap xona mexmononam
baxc oopano 6avinu axoueap.» |1, c.231]

Based on the analysis of the translation of Abdulla Oripov’s poem into the Tajik
language, it can be stated with confidence that the act of recreation and co-
creation has successfully taken place. While linguistic transformations are
noticeable, it is crucial that there are no semantic flaws. Most importantly, there
1s a diligent effort to march in step with the music of the original.

The remaining translations of the works of this contemporary classic of Uzbek
poetry can also be examined through the principle of their search for adequacy
and equivalence with the original texts, as almost all of them are executed at the
high level that a good translation demands.

It is instructive that Abdulla Oripov’s translators did not work from literal
interlinear translations, but from the initial original source text, rejecting a
literalist transposition of his poems' content. They succeeded in approaching the
essence of the original without deviating from it. Without delving into the specific
secrets behind the majority of these successful Tajik translations of Oripov’s
works, we can claim a priori that the primary reason for this success is the
masterful language proficiency and the talent of the Tajik poet-translators.

As an example, we wish to consider another translation of Abdulla Oripov’s poem
"Munojot" (Supplication), authored by the renowned contemporary Tajik poet
Bozor Sobir. For those who are native Uzbek speakers, it is enough to compare
this translation with the original text to see that a genuine translation is as rare as
true, great poetic talent. Bozor Sobir’s translation is a flight, a piece of magic in
its interpretation of the first three key stanzas of this poem:
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MYHOYOT
«3op-30p az oapyHu xuneamu wom
Xamoamu kit py606 menonao?
A3 ounu 30pu mam yii Mexoxao,
A3 2amu kit py606 menonao?
UHn 3amon a3z xapobaxou Kkaoum
Mepacao xoti-xotiu ayooOooH,
Mewasao wawmxou man nypu 0o
A3 eamu KyxHau 3aMUHy 3aMOH.
I'yué ox mexawao Xatiém,
Ku gpanax cane oap 6azan oopao,
Oxu ypo ba Kyxy nyuima xauy3
A3 Huwonyp 600 meopaoy. [1,c.166]
The translator preserved the architecture of the poem and, while simultaneously
expanding the poetic space, secured for himself the freedom of maneuver. Giving
preference to this translation, we present the original text so that it can be
compared with the translation, confirming that Bozor Sobir has enriched Tajik
poetry with a new vision and perception of reality, which are inherent in the
poetics of Abdulla Oripov
«Kanu aiim, makcaoune HUMaoup CeHume,
Heza munxanaiican 6agpumnu, oxame,
Heuyn xepax 6yn0u cenea xy3 éwum,
Heuyn xepak, py6o6, cenea wiynua am!
Dwunubd, myneanubd unganaou Ky,
Katinapoan xenmoxoa 6y oxy ghapéo.
Kum y uuenaémean, Hagoutimuxun,
Ba é maii kytiuucu Xatiémmurun, 000!
bac, emap, yoneyuu, bac kun cosunenu,
bac, emap, kyxcumea ypmazun xaunocap,
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Haxomxu oynéoa wiynua eam 6opoup...
Aeap wy «Mynosxcom» pocm 6ynca azap.
Aeap anoamaca wiy co8yx cumaap,

L'ap wyn swuumeanum 6yimaca pye.

Cen bewux samaccan, oopcat, mabuam,
Cen ona smacca, H#cannoocat, Oyué!
Quunub, myneaHud uHepaHaou Kyt,
Acpnap eamunu cyunap « Mynoscompy.
Kytiu wynoau 6ynca, amuune yzuea
Kanoau yvuoaii onean sxan ooamzoo!» [8, c.47]

«AX, CKaXu MHE, O Y€M 3apblaala
3Ta My3bIKa B XKaJHON TUIIN?
DTOT IUTavyIuii rojioc pyoada,
YTO OH XOYEeT OT OCAHOM JaymTn?
CTOJIbKO CTOHOB CTOJIEThSI CKOIIHUJIH,
CTOJIbKO TOPS MOJ KPOBOM 3€MJIU
TaK Ha YTO €My CJIe3bl CKYTIbIC,
OE3BIMSIHHBIC CJIC35I MOM?

Tak OH XKJET UX, TaK MPOCUT YNPSIMO,
CJIOBHO TJIe-TO MEX CTOHYIIHNX CTPYH
HEOIUIAKAHHBIN MTpU3pak Xansma
KOUEHEET Ha BEYHOM BETpY.
WNnu BCe, yTo ayuia orcTpanana,
BCC OBIIbIC HEB3TOAbI CBOM,

BCIO HEMYIO TOCKY AcTpabaia
BO3BeIIaeT BekaM Hapou...
Cxkonbko myku! Jlo kpoBu, 10 6onn
HCTEP3AJI MEHS MMO3HUN 3aKaT.
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AX, OCTaBb CBOU CTPYHBI, JOBOJIBHO,
HE Tep3aill MOIO IPy/lb, My3bIKaHT!
Ecnu npaBna, 4To OBLIO TaK IIIOXO,
KaK TBEPAUT 3TOM MY3bIKH IIad,
3HA4YUT, MUP HaM He JII0JIbKa, a maxa!
W npupona - He MaTh, a nanady...
Kax ppinaer nanes!

Kak cTtpemurcst npo3By4yaTh
YEeU-TO TOPECTHBIN BEK!..
...Ecnu My3bIKa Tak UM TOMHTCS -
KaK K€ MPOXKUII €ro YEIOBEK?»
(IToacTpouHsIi IepeBO HAIII)

MUNOJOT (Supplication)
"Ah, tell me, why has this music
Begun to sob in the greedy silence?

This weeping voice of the rubab—
What does it want from a poor soul?
Centuries have hoarded so many moans,

So much grief beneath the shelter of the earth;
So why does it need these meager tears,
These nameless tears of mine?

It awaits them so, begs for them so stubbornly,
As if somewhere amidst the moaning strings
The unmourned ghost of Khayyam > Grows numb in the eternal wind.
Or perhaps all that the soul has suffered,
All of its past misfortunes,

And all the mute anguish of Astrabad—

Is being heralded to the ages by Navoi...
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Such torment! To the point of blood, to the point of pain

This late sunset has tortured me.

Ah, leave your strings, enough!

Do not rend my breast, musician!

If it is true that things were as wretched
As the wailing of this music insists,
Then the world is not our cradle, but a scaffold!
And nature is not a mother, but an executioner...
How the melody sobs!
How it strives to give voice
To someone’s sorrowful century!...
...If music is so tormented by it—
Then how did a human being ever live through it?"
(Our literal translation

In concluding this article, we consider it appropriate to emphasize that the
professional level of the following approaches, techniques, and methods in
translating contemporary Uzbek poetry will reach even greater heights. Engaging
with outstanding literary works will enrich translators and allow for the discovery
of new talents ready to serve the rapprochement of the Uzbek and Tajik peoples.
For this reason, the process of translation knows no end...
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